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of the fourth. The years around 400 were the capstone to nearly a century of 

















form by the papacy for congregational churches within the city, and ended with 
the construction of yet another colossal imperial basilica at the tomb of St. 
Paul.1 The Christian cemeteries surrounding the city had been embellished and 
monumentalized with their own basilicas and associated mausolea. The almost 
universal conversion of the aristocracy by the end of the century had created an 
energetic group of new patrons eager to demonstrate their piety by contributing 
to the splendor of Christian houses of worship. 
















the names of the three reigning emperors Valentinian II (r. 375-392), Theodosius 
I (379-395), and Arcadius (383-408), was still under construction. A colossal 
basilica erected over the tomb of St. Paul on the Via Ostiensis, it was the largest 








    century.2 By the time it was completed 














closure. The basilica survived until 1823, when it burned and was replaced with 
the classicizing simulacrum seen today. 
* This chapter is an abridgement of the essay previously published in Italian as Kinney 2010. 
With rare exceptions, the bibliography has not been updated.
1. For the fourth century see de Blaauw 2010a; Kinney 2010.









Docci 2006; Brandenburg 2005a, pp. 114-130; Filippi 2004; Kessler 2004; Barclay Lloyd 2002; 
Brandenburg 2002; Pensabene 2001; Filippi, de Blaauw 2000; Donati 2000; Krautheimer et al. 
1977, pp. 93-164. 
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the case of this imperial commission he was responsible to the urban prefect, 



































One purpose of the new basilica was to impress. To make it as large as 
possible, the plan of 386 reversed the orientation of an earlier church built by 
Constantine, which was razed, and turned the facade westward toward the Tiber, 
















































yet it was also in some ways a critique of its model, with innovations in nearly 
every aspect: layout, elevation, and ornament. 
The design was symmetrical in the Vitruvian sense of having harmonious 
proportional relationships among its parts. According to a recent analysis, the 
diameter of the apse, the depth of the transept, and the width of the nave all 
had the same dimension (80 Roman feet), and this module also determined the 
width of the transept, the length of the nave, the total width of the nave and 

































































    et al. 1971, s.v. Cyriades, p. 237; 
s.v. Auxentius 5, p. 142.








































    et al. 1971, s.v. 
Flavius Philippus 8, p. 697. For the letter to Sallustius: Epistulae imperatorum, ed. Guenther 1895, 
pp. 46-47, n. 3; on its date: Vera 1978, pp. 54, 94. 
6. Docci 2006, pp. 42-43. Krautheimer et al. 1977, p. 154 proposed a 40-ft. modulus; Barresi 
et al. 2002 propose 15 feet, equal to the interaxial intercolumniation, but note the error in the 
number of columns on p. 812.
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that of a rhythmic procession (Fig. 3). Column arcades had already been used 
in peripheral zones of the Constantinian basilicas and also with great effect in 
































































enormous shafts, which thrilled visitors into modern times.8






























by Emperor Theodosius in Constantinople, because they are very close to the 



































    4).10 The brightness of the interior was 













































they put stone arches over the columns and accepted locally produced schematic 












covered with contemporary forms of gleaming ornament: mosaic, gilding, and 
paint. These are the features praised by the Spanish poet Prudentius, who visited 
Rome in 403 and left a poem describing the basilica on the feast day of Sts. Peter 































7. Pensabene 2001, p. 110; Gros 1996, p. 111. On the combination of the arcade with a wall: 
Guidobaldi 2004, pp. 246-253. For Santa Costanza: de Blaauw 2010a, pp. 46-47.













capitals were made in Rome: Brandenburg 2002b, p. 92; Brandenburg 1996, p. 15. According 
to Brandenburg some of the nave capitals were Composite: Brandenburg 2002b, p. 89 versus 
Krautheimer et al. 1977, p. 156.
10. Herrmann 1973, p. 1.
11. Herrmann 1973, pp. 98-99, 182-183, 202-203.
12. Prudentius, Peristephanon, XII, 45-54, p. 178; cf. Brandenburg 2005b.
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transferred to a sarcophagus that was set on the raised pavement of the transept 
(+ 0.54 m over the nave) under the frame of the triumphal arch, that is, as close as 
possible to the nave and visible to anyone within it (Fig. 5). The sarcophagus was 
revetted with marble slabs, in one of which was a funnel-like hole that allowed 
for libations or the insertion of objects to create contact relics; such practices 
must have been clerical prerogatives, as there was no access to the tomb from 



























was the marriage of the martyr cult focused on the tomb with the Eucharistic 
ritual at the altar. In the latest consideration of this question, Brandenburg 
argued that the altar was directly behind the sarcophagus in the transept, while 




reconstruction has the disadvantage of placing the celebrant with his back to the 
shrine, facing the apse; the second permits him to stand looking westward at the 










































of 384 was complementary to the basilica raises an interesting possibility, that 
there was a plan to make a shorter route.14 The bridge must have been the pons 

























never realized, and in later centuries the standard way from one basilica to the 
other went through the city: over the Bridge of Hadrian (pons Aelius), through 
part of the Campus Martius and around the Aventine.16
Tituli
While the emperors were constructing their showplace outside the walls, 
the local Christian community continued to establish its architectural presence 
within the city through the foundation of tituli. Peculiar to Rome, tituli were 
semi-autonomous religious and administrative centers with their own clergy and 
staff. Their juridical standing is still not fully understood, but tituli generally were 
donations of wealthy laymen or priests, who acquired or signed over property, 












15. Dupré Raventós 1999.
16. Kinney 2007.
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liturgical centers in the main residential areas.
Tituli were in some sense papal, as it was the pope who authorized and 
consecrated them, but the initiative in founding them also came from the donors. 
Tituli evidenced Christian euergetism (philanthropy) on the part of new converts 










expenditures on churches took wealth out of the secular economy, including 
the system of inheritance that maintained the vast resources of the oligarchic 
senatorial class. The foundation of tituli was thus an opening wedge in the 
massive – if gradual and initially conditional – transfer of wealth from the secular 
aristocracy to the Church that began with the Christianization of the aristocracy 
after Constantine and was completed centuries later, when the last vestiges of this 
class had disappeared.18
Each titulus had a dedicated space for Eucharistic and other liturgical 
services. In some cases the grand reception hall (aula) of a senatorial mansion 
was simply taken over without architectural alteration for this purpose.19 For 
new constructions, a standard design had been established by the end of the 
fourth century: a basilican layout with nave and two aisles divided by column 













    (trifora or 
pentafora), a feature of domestic architecture. Until recently, the earliest certainly 
dated example of such a titular basilica was San Sisto Vecchio around 400.20 The 














Titular churches were not like basilicas built by emperors. With an average 










    spare.22 They were not 
17. Guidobaldi 2002; Guidobaldi 2001-2002; Fiocchi Nicolai 2001, pp. 95-105; Guidobaldi 
1989a; but see the revisionist studies of Hillner 2007 and Hillner 2006.
18. The transfer of wealth was not uncontested; see Prudentius, Peristephanon, II, 73-92; 
Cooper 2007; Curran 2000, pp. 260-320; Ward-Perkins 1984, pp. 65-71, 239-240; Matthews 1975, 
pp. 365-369. For euergetism see Fiocchi Nicolai 2007, p. 107; Hillner 2007, pp. 227-230; Hillner 
2006, p. 60.
19. Examples include Santa Balbina: Brandenburg 2005a, pp. 216-217; and possibly Santi 
Quattro Coronati (titulus Aemilianae): Brandenburg 2005a, pp. 195-196; Belardini 2003. Spera 
argues that the latter hall was not Christianized until the seventh century: Spera 1999a; Spera 1993.
20. LP, 41, c. 1, I, p. 218; Brandenburg 2005a, pp. 152-153; Geertman, Annis 2001; Geertman 
1968-1969.
21. Pentiricci 2001; Krautheimer, Pentiricci 1996; Krautheimer 1995, pp. 958-963; 
Krautheimer et al. 1962, pp. 145-151. Frommel 2008 was not available at the time of this writing.
22. The average is based on dimensions provided by Brandenburg 2005a and Barresi et al. 
2002: San Clemente 42.3 m x 29.8 m; Santi Giovanni e Paolo 44 m x 30 m; San Sisto Vecchio 47 
m x 25 m; San Vitale 51 m x 29 m.
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ex novo creations on clean or cleared sites. San Clemente, for example, was built 
into two different buildings aligned with the ancient Via Tuscolana, a rectangular 
brick structure of the third century and an older residence with an underground 
mithraeum.23 Subdivided by column arcades, the brick building became the nave 
of the Christian basilica, while the apse was built over the mithraeum.
San Clemente was built before 417, when Pope Zosimus used it to hear a case 
of suspected heresy, but how much before and by whom are not known.24 There is 
no record of an aristocratic benefactor, and it seems possible that the church was 
the collective commission of a Christian community that had occupied the site in 
the second half of the fourth century. It is a good illustration of the challenges posed 
by the construction of a basilica to patrons without imperial or senatorial resources 
(Fig. 6). Reusing the walls of the brick building gave the church unusually wide 
proportions (42.3 m including the apse x 29.8 m). The builders seem to have put as 
few columns as possible in the nave (eight per side), but even so they were able to 
assemble only a motley collection of shafts that varied dramatically in height, with 
some nearly half again as tall as others.25 The taller shafts were sunk beneath the 
pavement and had no capitals; when capitals were employed, they were of different 







































with cipollino nero on the outside and reddish portasanta in the center.26
The titulus of the lady Vestina (now San Vitale), which was established with 
the proceeds from the sale of her jewels and pearls according to instructions in 














    7).27 Both were large 
structures with long arcades (12-14 columns) made with reasonably uniform 
shafts (although the granite shafts in Santi Giovanni e Paolo were too short) and 
new capitals or decent spolia.28 An elegant innovation at Santi Giovanni e Paolo 
was the repetition of the entrance pentafora in the upper wall of the façade, which 
created an uninterrupted suite of windows 13 m long. The builders also inserted 
oculi over the normal arched windows in the nave walls and four round-headed 
windows in the apse.
Because of the tituli, Rome is unique in its proliferation of baptisteries.29 
Generally baptism was the prerogative of the bishop and only the cathedral had 
23. Brandenburg 2005a, pp. 142-152, pl. XIX.3; Guidobaldi 1992a.
24. Guidobaldi 1992, pp. 280-281, 304-306.
25. Barresi et al. 2002, p. 837.
26. Only one portasanta column survives: Guidobaldi 1992a, p. 131.
27. Brandenburg 2005a, pp. 153-155, pl. XXI-1; Krautheimer et al. 1970, pp. 313-331.
28. On the capitals in San Vitale: Herrmann 1973, pp. 108-109. On Santi Giovanni e Paolo: 
Leyser 2007; Brandenburg 2005a, pp. 155-162, pl. XXII-3; Bartolozzi Casti 2002; Brenk 1995; 
Krautheimer 1937, p. 298 on the column shafts. 
29. Cosentino 2002; Coates-Stephens 2001-2002; Cantino Wataghin et al. 2001; Falla 
Castelfranchi 2001; Ristow 1998, pp. 189-192, 318-319; Bartolozzi Casti 1995-1996, pp 353-354.
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 stead.30 











    titulus of Vestina received a 















enclosing space than on the shape and decoration of the font.32 The fonts were 









Baptisteries were also installed at cemetery churches, in catacombs, and 
in parochial churches in the suburbs. Contested papacies and the tendency of 
schismatic groups to occupy cemetery sites must have been factors in the creation 















proximity to sites of real death in the surrounding galleries.35
Ornament and Illumination
The modern word for reused elements like the column shafts in San Clemente 













obtained by stripping older buildings unless it was a structure that was being 
replaced, in which case all valuable components would be reused. Otherwise, 














from dealers who might commission custom-made pieces from a quarry; or from 
stocks of remainders: custom-made elements for projects that did not materialize 
and elements produced in quantity in standard sizes that were warehoused for 
future sale.36



























emulated the splendor of the great imperial basilicas and distracted from the 
palimpsest nature of the underlying construction. Ingenious craftsmanship 
30. Cosentino 2002, pp. 141-142.
31. LP, 42, c. 5, I, pp. 220-221. 
32. Brandt 2003, p. 137.
33. See the plans in Brandenburg 2005a, pl. XXVIII-1 (Santa Cecilia); Episcopo 1995, p. 737 
(San Marcello).

















Spera 1998a, pp. 47-48. 
36. For such a depot at Ostia: Pavolini 2006, pp. 148-149; Brenk, Pensabene 1998-1999, pp. 
293-299.
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could disguise the prevalence of second-hand materials and transform them into 

































Rome, yet at close range one can see that these panels are composed of debris: bits 
of broken glass vessels, marble fragments with moldings, and mismatched pieces 
of serpentine.37 At even a slight distance, however, the state of the components 
dissolves into a bravura display of draftsmanship in brilliant colors and materials.









































panes of selenite (gypsum) or (less likely) glass, the light was dampened and 
















façade, with none in the aisles.38 It may be that the shiny revetments, pavements, 

























it would have been lit by the same dazzling density of gold and silver hanging 










churches had nothing like this display. Coronae – circular hanging lamps that 
typically lit the altar – burned olive oil, which gave more light than wax or tallow 
and was more expensive.40 Donors had to provide endowments to keep these 









    titulus with one 22-pound hanging oil 












Even the benefactors of the tituli did not always worship in a church. 
Aristocrats often took the Eucharist at home rather than in public, and domestic 
spaces were widely used as sites of prayer and teaching as well as liturgical 


















38. On the fenestration: Ladi 2002; on Roman window glass: Whitehouse 2001, pp. 35-36; 












    coronae: Pavolini 2001-2002, p. 115.
41. LP, 42, cc. 4-5, I, pp. 220-221; on the endowment: Hillner 2007, p. 231; Hillner 2006, p. 
62; Marazzi 1997, p. 413; Matthews 1975, pp. 367-368.
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churches on their estates. Women, especially, were inclined to turn their homes 
into monastic retreats, where they received monks, clerics, and traveling holy 
men, some of whom spread unauthorized beliefs.42
An example of a domestic oratory is preserved under the titulus Pammachii, 
which was erected on the upper level of a luxurious house that had once been 
connected to a series of shops, the outlines of which can still be seen in the aisle wall 
of the later basilica. The shops had been closed by a previous owner and incorporated 
into an elaborately decorated suite of spaces for reception and entertaining. Later, 
a Christian resident inserted the oratory on the landing of a stairway that connected 
these semi-public spaces with the living quarters above.43 The oratory was a low 

































in imitation of the people in the painting. More paintings on the side walls depict 
scenes of martyrdom and aristocratic people offering gifts.
The construction of the titular Basilica of Pammachius buried the oratory in 
an unmarked point under the nave. Its erasure prompts the speculation that the 
oratory may have belonged to a heterodox community; if so Pammachius, the 
founder of the titulus and a prominent Christian who died in the sack of Rome in 
410, would have acquired the property in order to convert it into an orthodox place 
of worship; or it could have been bought in his name, like the titulus Vestinae, 







































    terrify’”.45 Pope Damasus (366-384) 





































    (retro sanctos) were often occupied 
42. Cooper 2007, p. 173; Curran 2000, pp. 264-290; Clark 1984, pp. 29, 93-94.
43. Brenk 1995.
44. On Pammachius see Leyser 2007, pp. 143, 146-147; Curran 2000, pp. 295-296, 311-312; 
Pietri 2000, s.v. Pammachius, pp. 1576-1581. For the theory that the basilica was built after 410 





    In Hiezechielem, 12, 40, 5-13; trans. Roberts 1993, pp. 158-159; the allusion 
is to Aeneid, II, 755.
46. Ferrua 1942, pp. XII-XIV. Fiocchi Nicolai 2001, pp. 79-92; Sághy 2000; Fiocchi Nicolai 
et al. 1998, pp. 48-58; Spera 1998a, pp. 22, 36-43; Spera 1998b; Guyon 1986.
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by members of the senatorial élite, who could afford to dig out elaborately shaped 








     earth.47 This class 
also reused existing mausolea above ground, or built new ones. An impressive 
example of new construction is the hexaconch – the only one known from this 

















its masonry.48 A rotunda with an internal diameter of 9.42 m and six projecting 
apses, this mausoleum had a concrete dome with six brick ribs rising over exterior 
buttresses.49 The interior was dimly lit by pairs of deeply splayed windows, mere 









































































Santa Petronilla in the eighth century – and the adjoining, slightly larger rotunda 

















renovated mausolea were the last known examples in the West of the so-called 
“clerestory	
     rotunda”	
     (Obergadenrundbau): imposing, thick-walled structures 
with eight niches in the wall at ground level, large windows in the wall over each 

























































































beside him in the triumphal chariot.54 This ambitious Goth, the power behind 
the throne until he fell from favor and was executed in 408, may have persuaded 
47. Spera 1999b, p. 407.
48. Windfeld-Hansen 2003; Spera 1999b, p. 191, Nr. UT 323. 

















who died in 450 and was buried in Constantinople. Cf. Martindale 1980, s.v. Maria, 1, p. 720; s.v. 
Theodosius, 5, p. 1100.
51. Rasch 1990 (attributing the rebuilding to Honorius); Tolotti 1988 (Constantine); Biering, 
Von Hesberg 1987.
52. Von Hesberg 1992, p. 54. 
53. This is also an issue if the rebuildings are attributed to Constantine: Tolotti 1988, p. 305.
54. Claudius Claudianus, Panegyricus de sexto consulatu Honorii Augusti, 578-580, ed. 
Dewar 1996.
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the tomb of St. Peter, evidently the holiest site in Rome. 
2. After 410
It is generally agreed that the material effect of the Gothic invasion of Rome 










    that.56 The apse mosaic of the titulus 










     (conservator) of the 
congregation conveys a message of institutional stability and the universal 




































villas, which may have been abandoned or damaged beyond repair by the marauders. 
By mid-century the pope surpassed the lay aristocracy and rivaled the imperial 















the Church that was stimulated by sack-related donations and bequests.
Santa Sabina – starkly pure following an early twentieth-century restoration, 
but still one of the most beautiful early Christian buildings known today – was built 
by the priest Peter of Illyrium in the papacy of Celestine I (422-432), according to 
the dedicatory inscription (Fig. 11).58 It is similar in size to the Basilica of Vestina 


























have come from a recently demolished building.59 The spolia create a classical 
55. De Blaauw 2010a, pp. 45-47.
56. Brandenburg 2005a, p. 163; Brenk 2002; Krautheimer 1980, pp. 45-46; but cf. Ermini 
Pani 2007b, pp. 27-30.
57. On the building of Santa Pudenziana: Brandenburg 2005a, pp. 137-142; Guidobaldi 2002; 
Krautheimer et al. 1967, pp. 277-302. On the mosaic: Goffredo 2002 (with an apparent misreading 
of Mathews, p. 1960); Steen 2002; Hellemo 1989 passim. 
58. Brandenburg 2005a, pp. 167-176; Bellanca 1999; Episcopo 1999; Krautheimer et al. 1970, 
pp. 72-98. The basilica may have been completed under Pope Sixtus III: LP, 46, c. 9, I, p. 235.






    (sic), on the basis, however, of an inaccurate citation of Deichmann 
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been achieved with architectural components carved by contemporary craftsmen. 
The	
    ﬁfth-­century	
    opus sectile patterns in the spandrels above the capitals, which 











In overall design Santa Sabina resembled Santi Giovanni e Paolo, with large 
windows in the apse and a quintuple arcaded window in the façade, but it was much 
more ornate. In a possible concession to the recent incursion, three solid doors 
replaced the matching arcade at ground level. The wooden leaves of the central 
door, unique in Rome, are carved with relief representations of events from the Old 































the apse and painting presumably covered the nave walls above the opus sectile in 













Another post-invasion church with matched spolia is San Pietro in Vincoli 
(Fig. 14), the titulus Apostolorum built by the presbyter Philip who represented 































due to inadequate foundations, and the present transept basilica.61 Inscriptions 
recorded in the Middle Ages mentioned – in addition to the work (labor et cura) 


















    462).62 The prevailing opinion is that the second, extant basilica is the 
one constructed by Philip in the papacy of Sixtus III (432-440), and that Eudoxia 
had something to do with it.




























of the nave colonnades; and the Doric colonnades themselves, which represent 
the only instance of this order in an early Roman church interior.63 The source 
1975, p. 16. Brandenburg 2005a, p. 169 and elsewhere emphasizes that there were warehouses of 


































detail by Bartolozzi Casti, but its existence is not universally accepted: Bartolozzi Casti 2002; 
Milella 1999; Krautheimer et al. 1967, pp. 178-231. 
62. Krautheimer et al. 1967, p. 181.
63. Brandenburg 2005a, pp. 189-193.
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of the columns is unknown, but given the rarity of the Doric order in Roman 



























The validity of this concept is disputed, and it must be said that the combination of 
Doric columns with arches (as well as Attic bases) appears profoundly unclassical. 
Nevertheless, the very willingness to experiment with Doric as an element in the 














architecture in the time of Sixtus III seems to show an innovative approach to 
inherited Christian designs that drew upon elements of the Roman imperial 
repertoire for inspiration. The invention and intelligence exhibited in these 














Whatever the aesthetic intentions of his buildings, the dynamics of architectural 












assistance in the building and embellishment of churches, but the acknowledged 
author of all new major ecclesiastical construction was now the pope. This new 






















































    (Xystus episcopus plebi Dei) is prominently written on the arch 
at the end of the nave.67





























actually the fourth-century basilica Liberii, appropriated and redecorated but not 














predecessor Pope Celestine. Nothing in the written record points to any founder 
64. Brandenburg 2005a, p. 193; Panella 1999.

















67. On Santa Maria Maggiore: Wolf, Pollack 2007; Brandenburg 2005a, pp. 176-189; de 
Blaauw 2002; de Blaauw 2001a, pp. 53-54; Saxer 2001, pp. 31-62; Sperduti 1996; de Blaauw 1994, 
I, pp. 345-365; Krautheimer et al. 1967, pp. 1-60.




























































    basilica Iuli iuxta forum, according to 
Geertman the predecessor of the basilica Apostolorum in via Lata (Santi Apostoli) 







of the Lateran Cathedral in the heart of the city, where the popes could stage 
representative events: councils, trials, elections, as well as the papal liturgy.
Santa Maria Maggiore (Fig. 15) stands 53 m above sea level on the Cispius, a 
summit of the Esquiline Hill, so it was visible from all directions. Its facade looks 
southeast, roughly toward the Lateran.70 The site was irregular and fell off sharply 
to the northwest, necessitating the construction of a terrace to support the apse end 
















titulus. The majestic proportions of the basilica that rose on top of the terrace (79 m 
long, 35 m wide, 18 m high in the nave), with its long colonnades (20 columns per 



























Architecturally, the new basilica surpassed all previous efforts in its thoughtful 
reappraisal of both Roman and Christian architectural traditions. Although its 
classical effect has been exaggerated by an eighteenth-century restoration that 
eliminated the irregularities entailed by the use of spolia, including the presence 
of six shafts of green-veined cipollino in the predominantly bluish Proconnesian 
colonnades, the original nave elevation was still markedly more classicizing 



























































Ionic. Stucco pilasters over the false trabeation create the appearance of a second 














mosaic framed like an ancient pinax by a stucco aedicule. The vertical integration 
of the pictorial decoration with the real and simulated support structure of the 
nave produced a uniquely architectonic effect. 
The basilica was preceded by an atrium and thus its entrance wall could 
have been open in a colonnade, but the evidence is ambiguous and some scholars 
69. LP, 36, c. 2; Ibidem, 37, c. 8; Ibidem, 62, c. 3, I, pp. 205, 208, 303; Geertman 2004 [1986-
1987]; cf. de Blaauw 1994, I, p. 336.
70. Saxer 2001, pp. 31-33.
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believe that there were doors. At the opposite end was a single apse. A foundation 
wall further west, discovered in 1971, has been interpreted as marking the 
perimeter of an ambulatory around the apse, a space in which, at least in a later 
century, women stood to hear Mass and annoyed the pope with their proximity.71 
De Blaauw proposed that the apse opened into this space via a curved, trabeated 















a unique and structurally audacious solution; and if an ambulatory existed at 









































a titulus close to the Ara Pacis in the Campus Martius.74 Against this view 























































Pope Sixtus to the basilica, too large for a titulus but comparable to Santa Maria 
Maggiore; and physical features that distinguish the basilica maior from other 

























noteworthy that in addition to building a Basilica of St. Lawrence, Pope Sixtus 
redecorated the altar at his tomb with porphyry and silver, and he eventually 
























71. LP, 100, c. 30, II, p. 60; see the plan in de Blaauw 1986-1987, opp. p. 96.
72. On the windows: Saxer 2001, pp. 196-197; for the reconstruction: de Blaauw 2001, pp. 
53-54; de Blaauw 1994, I, pp. 350-355; de Blaauw 1986-1987, doubted by Brandenburg 2005a, p. 
179 and Krautheimer: de Blaauw 2002, p. 64, n. 25. Saxer 2001, p. 83 proposed that the ambulatory 
was added later.
73. LP, 46, c. 6, I, p. 234.
74. On San Lorenzo in Lucina: Brandenburg 2005a, pp. 166-167; Bertoldi 2003; Bertoldi 


































Rocca 2002, pp. 1110-1115; De Spirito 1996. For circiform or ambulatory basilicas see de Blaauw 
2010a, pp. 38-42.
76. LP, 46, c. 9, I, p. 235.
77. LP, 48, c. 12, I, p. 245 and 247, n. 10.
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Pope Sixtus III also sponsored a major renovation of the baptistery of the Lateran 
Cathedral (Fig. 16). In this endeavor the Liber	
    Pontiﬁcalis	











































like Santa Costanza, but with much thinner walls (70-80 cm).79 The large porphyry 
columns and their marble entablatures carry a second order of smaller columns, 
creating an internal skeleton that supported the covering of the central space as 
well as that of the ambulatory. Both coverings could have been thin vaults made 
of clay tubes.80 Although the double-shell or baldachin principle was not new, its 
execution in this thin-walled format was daring. There is a striking analogy in the 
clay-tube dome inserted over the pre-existing thin-walled octagon of the Baptistery 
of the Orthodox in Ravenna a few decades later, in the time of Bishop Neon (451-
473), and it seems likely that Pope Sixtus had access to the skilled and inventive 
architects who were active in the ambient of the imperial court.
Imperial assistance is undeniable in the stunning spoliate ornament of the 
Sixtine baptistery and its vestibule, which has two more porphyry columns in its 
entrance. The marble entablatures inside and out and the gorgeous Composite 
capitals and decorated bases of the entrance columns have been traced to the 
Temple of the Divine Hadrian and the Temple of Venus Genetrix respectively, both 




















































within Rome (Sixtus himself built one at Santa Maria Maggiore), and the emergence 



























excellence, and also announced the status of Rome itself as the grandest and most 
powerful see in Italy.














Valentinian III (455) and the consequent sack of Rome by the Vandals, is known 
78. LP, 46, c. 7, I, p. 234; de Blaauw 2010a, pp. 47-50; Hegener 2007; Brandt 2006; 
Brandenburg 2005a, pp. 39-50; Brandt 2002; Belardini 2001; Previtero 1996, pp. 7-12; de Blaauw 
1994, I, pp. 129-135; Romano 1991.
79. For Santa Costanza see de Blaauw 2010a, pp. 46-47.
80. See the reconstruction in Brandenburg 2005a, pl. III-1. On clay-tube vaulting: Storz 1997.
81. Cantino Wataghin et al. 2001, pp. 242-243; Testini et al. 1989, pp. 62-63; Wharton 1987, 
pp. 365-369.
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shrine.83 Pope Leo evidently had the same authorization as his predecessor to 
remove materials from still-standing (but possibly damaged) public buildings, 










century Corinthian capitals that seem to have come from the Porticus of Octavia.84 
His	
    ﬂuted	







































































































































Christian noblewoman Anicia Faltonia Proba, by her dying wish established a 
















remained in private use or was adapted to support the new foundation. Although 
located in an area of tombs, Santo Stefano in Via Latina was evidently not a 
























example of a papal basilica intended to minister to the living, rather than the 
dead, in the suburbium. Others soon followed.88 A modestly scaled version of the 
82. LP, 47, c. 6, I, p. 239.
83. Brandenburg 2005a, pp. 122-125; Filippi 2004; Filippi, de Blaauw 2000, p. 18; Filippi 
2000, pp. 60-61.
84. Tedeschi Grisanti 1999.
85. Docci 2006, pp. 51-54; Kessler 2002 [1985].
86. Docci 2006, p. 31; Krautheimer et al. 1977, p. 173; Martindale 1980, s.v. Fl. Avitus 


















Nicolai 2007, pp. 108-112; Kurdock 2007, pp. 214-224; Brandenburg 2005a, pp. 235-236; Laurence 
2002, pp. 160-161; Cantino Wataghin et al. 2001, pp. 248-249; Fiocchi Nicolai, Gelichi 2001, pp. 
307-308; Sorrenti 1996; Martindale 1980, s.v. Demetrias, pp. 351-352.
88. LP, 51, cc. 4-5; Ibidem, 53, c. 8; Ibidem, 54, c. 1, I, pp. 255, 262, 269.
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normal titular basilica (ca. 36 m long, 8 columns per side), Santo Stefano had a 
masonry altar on the chord of the apse and, leading to the altar, a longitudinal 
enclosure in the nave. Under the enclosure was a crypt and there was also a relic 






























stood at the end of the north aisle.
A different tone was set by the buildings of Pope Hilarus (461-468), who 





















































Pontiﬁcalis, communicating directly with the Baptistery through bronze doors.
The third oratory, dedicated to the Holy Cross, was a much larger, freestanding 
building of extraordinary form that stood north of the Baptistery and was connected 
to it by a courtyard.90 Renaissance architects were fascinated by this chapel and 
drew it multiple times before it was destroyed by Pope Sixtus V (1585-1590), 
but the Liber	







    (exatonpentaicas); its three 
fountains, including a porphyry basin containing a sarcophagus and surrounded by 






     columns.91 The chapel itself was a 
Greek cross with internal dimensions of about 12 m in all directions (length, 
breadth, and height). It had the unique embellishment of tiny hexagonal vaulted 
chambers at the four corners of the square. The cross arms were visible externally 
but the building also appeared octagonal over the crossing, where eight straight 
walls rose to support a clay-tube cloister vault under a roof.
The baroque complication of the design of the Oratory of the Holy Cross and 
its exuberantly showy courtyard recall the jeux d’esprit of Roman villa architecture 
to such an extent that Krautheimer and others have maintained that these were 





















of ruins that the pope had to clear away, according to his dedicatory inscription, 
but the prevailing opinion holds that the oratory was a new construction of Pope 
Hilarus. It shows notable connections not only with ancient villa architecture, 
but with contemporary Ravenna in the use of clay tubes and the extravagant 




























92. Krautheimer 1980, p. 51.












interior decoration combined virtually every form of surface ornament known to 







Built as a kind of martyrium to house a relic of the Cross, the Oratory of the 
Holy Cross created a new cult site at the Lateran and seems to have been part of 
an ecclesiastical campaign to bring commemorative stational observances inside 














cemetery churches now catered to pilgrims as much as to the remembrance of the 
ordinary dead, a trend that correlates with a tendency, well documented by the 
sixth century, to make new burials inside the city rather than in the extramural 
cemeteries.94 At San Lorenzo, as described above, Pope Hilarus constructed a 
complex of buildings that made the site more like a cathedral than a cemetery.95




























Stefano Rotondo, with Pope Simplicius (468-483), in whose papacy the Western 
Roman Empire met its end in 476.96 A grand and mysterious round basilica, Santo 
Stefano is a thin-walled double-shell structure in principle like the Baptistery as 
restructured by Pope Sixtus III, but much larger and more complex (Figs. 20-21). 
The plan comprises three concentric circles: a solid outer wall 65 m in diameter, 
a ring of 28 columns carrying arches, and another ring of 22 columns supporting 
architraves. The elevation is that of a longitudinal basilica, with a high wall and 
clerestory rising above the inner colonnade and a lower, windowless wall on 
the outer arcade. In the outermost ring, the circular design was complicated by 
radial walls that divided it into eight unequal segments. The narrower segments 
were taller, with roofs on radial axes that created a cruciform effect. The broader 
segments were divided concentrically into two parts, one of which was originally 
unroofed.97 The covering of the center space has been much discussed; current 
opinion favors a clay-tube dome.
The ornament of Santo Stefano Rotondo was a mix of recently made 













products (Fig. 21), while the outer ring contains two sets of Corinthian capitals, 
including four identical to those in Santa Sabina that mark one of the axes of the 
93. De Blaauw 1994, I, pp. 139-140.
94. Ermini Pani 2007b, pp. 37-38; Costambeys 2002; Costambeys 2001; Meneghini, Santan-
geli Valenzani 1993.
95. LP, 48, c. 12, I, p. 245.
96. LP 49, c. 1, I, p. 249; Pavolini 2007; Brandenburg 2005a, pp. 200-214, pl. XXXI-1-23; 
Brandenburg 2000; Brandenburg, Pál 2000; Krautheimer et al. 1970, pp. 199-240; on the context: 
Mathisen, Nathan 1997.
97. See the reconstruction in Brandenburg 2005a, pl. XXXI-7-8.
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its design, and its location on state property over the site of a military barracks 
(the castra peregrina) all argue for imperial patronage, but unless it came from 
Constantinople, it is hard to imagine which of the short-lived rulers in the years 
leading up to 476 could have managed it.99 The Liber	
    Pontiﬁcalis is silent about 































liturgy. In that respect it seems to follow a program established with Santa Maria 
Maggiore, which it also resembles in its Ionic colonnade.
Liturgical Accommodations 
The foundation of Santa Maria Maggiore and the papal constructions at 
the Lateran, San Lorenzo, and possibly Santo Stefano Rotondo testify to the 
emergence of a peripatetic papal liturgy that integrated urban and suburban 













































































basilicas, the stational rotation would become increasingly elaborate during the 
sixth and seventh centuries, expanding to include most of the tituli during Lent.






















century accouterments of the altar, especially the hanging lamps that would have 









99. The chief promoters of the relics and the cult of St. Stephen were the eastern empresses: 
Costambeys, Leyser 2007, p. 278.
100. Carmassi 2001; Saxer 2001, pp. 109-146; Saxer 2000a; Baldovin 1987, pp. 105-166.
101. LP, 48, c. 11, I, p. 244.
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then the place of the altar in any given church was quasi-permanent. The altar 
itself, however, apparently was considered a precious ornament and remained a 
notionally portable object rather than a component of the architecture. Thus the 










































The altar in Santo Stefano is associated with an elongated masonry enclosure 
that has parallels in tituli (San Pietro in Vincoli, possibly the earliest; San Marco, 
San Crisogono) and also in cemetery churches. Often called solea in modern 
terminology because of their raised pavements (sola), these enclosures extended 
from the area of the altar sometimes far into the nave, and often they had two 
parts, a narrower one toward the entrance to the basilica and a wider one toward 
the altar.104 Beyond the obvious fact that they segregated the clergy from the lay 
congregation, it is not known how these enclosures were used. One theory is that 
they evolved from a narrow pathway designed for processions to shorter, more 
spacious precincts for the offertory and distribution of the consecrated bread and 
wine.



















































been of wood covered with beaten silver sheets; it was likely a superstructure 
supported by precious marble columns.
3. After 476
Given the political upheaval, it is not surprising that the tide of architectural 






















buildings: one of the apostle Andrew iuxta basilicam sanctae Mariae; another 
of St. Stephen iuxta basilicam sancti Laurenti; and a third of the blessed martyr 
102. LP, 46, c. 3, I, p. 232; de Blaauw 1994, I, pp. 377-378.
103. De Blaauw 2001a; Guidobaldi 2001; Guidobaldi 2000a; Guidobaldi 2000b; Saxer 2000b.
104. See the plans in Guidobaldi 2000b.
105. LP, 53, c. 6, I, p. 261; Guidobaldi 2001, p. 182; Guidobaldi 2000a, p. 57; de Blaauw 
1994, 2, pp. 506-507.
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rests”.106 Santo Stefano near 
San Lorenzo (fuori le mura) may have been a foundation of Pope Hilarus.107 Santa 
Bibiana was rebuilt in the thirteenth century and its earlier history is unclear; some 












































































    1597.109 Unlike his son, Bassus 
Senior was not a Christian, and the opus sectile ornament of his hall included at 
least one scene from pagan mythology, a frieze of Egyptian gods and devotees, 
and panels with tigresses violently attacking their prey (Fig. 8).110 The hall had 
been acquired by the Gothic general Flavius Valila, who bequeathed it to the pope. 
It was converted by adding a Christian apse mosaic and liturgical furniture; the 
splendid opus sectile was left intact. Perhaps its ornamental value outweighed the 
content of the imagery, or perhaps the imagery itself was valued as a testament to 
the antiquity and pedigree of the building.
Around the same time (ca. 470) another Goth, the general Flavius Ricimer, 

























m x 16 m, six columns per side) with an unusual elevation featuring Ionic arcades 
with impost blocks over the capitals (Fig. 22).112 Impost blocks were employed in 
Ravenna (e.g., San Giovanni Evangelista, 424-434) but were generally eschewed 









































were remarkable. Not until the Renaissance would there be another century of 


















chapel of Bishop Leo adjoining the circiform basilica: Krautheimer et al. 1962, pp. 7, 134.
108. Liverani 2008, p. 30; Brandenburg 2005a, p. 215; De Spirito 1993.
109. LP, 49, c. 1, I, p. 249; Brandenburg 2005a, pp. 218-219, pl. XXXIV-1; Mazzoleni 2002, 
pp. 267-273; Cecchelli Trinci 1993b; Martindale 1980, s.v. Fl. Valila qui et Theodosius, p. 1147.
110. See above, n. 37.
111. Rededicated by Pope Gregory I: LP, 66, c. 4, I, p. 312. Brandenburg 2005a, pp. 219-220; 
Cartocci 2003; Mazzoleni 2002, pp. 273-278; Cartocci 2001.
112. On the capitals: Pensabene 2015, pp. 881-882.














    4th century (after de Bla-



















Georg Dehio, Wikimedia Commons).
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Fig. 5. San Paolo fuori le mura, location of the tomb of St. Paul, reconstruction by H. and K. 
Brandenburg  (after Brandenburg 2005-2006).
Fig. 6. San Clemente, ground plan, ca. 400 (after R. Alessandrino in Guidobaldi 1992).
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opus sectile panel representing Hylas abducted by 
nymphs (Art Resource).
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Fig. 9. Rome, Santi Giovanni e Paolo, oratory under 5th-century church (after Kinney 2010, p. 65).
Fig. 10. Rome, Santa Pudenziana, apse mosaic, 401-417 (photo: D. Kinney).
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Fig. 11. Rome, Santa Sabina, 422-432, reconstruction by H. Brandenburg (after K. Brandenburg in 
Brandenburg 2005a).
Fig. 12. Rome, Santa Sabina, opus sectile decoration in spandrels of nave arcade, 422-432 (Art 
Resource).
Fig. 13. Rome, Santa Sabina, central door with carved wooden panels, 422-432 (Art Resource).
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Fig. 14. Rome, San Pietro in Vincoli, nave colonnade, 432-440  (photo: D. Kinney). 
Fig. 15. Rome, Santa Maria Maggiore, 432-440, reconstruction with ambulatory (S. de Blaauw).
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Fig. 16. Rome, Baptistery of the Lateran Cathedral as rebuilt 432-440, reconstruction by H. Bran-
denburg (after M. Bordicchia in Brandenburg 2005a, pl. III-1).
Fig. 17. Rome, Baptistery of the Lateran Cathedral, column base in vestibule, 432-440 (photo: D. 
Kinney).
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Fig. 18. Rome, Santo Stefano in Via Latina, 440-461, ground plan of basilica and villa (after Fiocchi 
Nicolai, Gelichi 2001, p. 358, Fig. 28 ).
Fig. 19. Rome, Baptistery of the Lateran Cathedral, ground plan with oratories added 461-468 (after 
Brandt 1997-1998, p. 55, Fig. 82).
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Fig. 20. Rome, Santo Stefano Rotondo, ca. 460 (?), reconstruction with altar and solea by H. Bran-
denburg (after K. Brandenburg, in Brandenburg 2005a).
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Fig. 21. Rome, Santo Stefano Rotondo, view of interior colonnade, ca. 460 (?) (photo: D. Kinney).
Fig.	
    22.	
    Rome,	
    Sant’Agata	
    dei	
    Goti,	
    Ionic	
    capital	
    and	
    impost	
    block,	
    ca.	
    470	
    (photo:	
    D.	
    Kinney).

